RAMAKA.THA : VARIATIONS AND NEGATIONS* 

By 

Surendra Kumar Garg 

After a curious comparative reading of the Ramakatha literature, I 
concluded that most books (in Sanskrit or in modern Indian languages) 
pertaining to the narrative of Rama and His allies have their genesis in V51- 
mlki’s Ramayana ( 300 B. C.); and it is universally conceded, too. Evidently, 
these poets (save a few ) pay a grateful tribute to the Great Sage 

Bhavabhuti in his Mahavi racarita (700-800)— 

gftf'TT SWT: qRRT q?TTqq srfqqTq frtg | 

qq hitter ftsft qtq^gqqqqqq': wtsqig n (1 / 7) 

also in Uttararamacarita — 

ft qRqpp str^ i (1 /1) 

Murari in his Anargharaghava ( 900-1000 ) — 

qiftq, ^twrqufrr^r qqqqq; q>fq;qTqqRsrqrrqVqqr qsfrteqsqqt 

tRRdTfqqwT q?l: I (1 / after 6 ) 

Rajasekhara in his Balaramayana ( 900-1000 ) — 

fjwqg^sqqrr =5 fqRg^q I ( 1 / 5 ) 

DSmodara Misra in his Hanumannatakam Mahanatakam / (1000-1100) — 

ftsrrtRsnqfcfc ... (1 /1) 

Bhojaraja in his Campuramayana ( 1000-1100) — 

qwrqgqi fqtqtg i (l / 4) 

Jayadeva in his Prasamaraghava (1100-1200) — 

JTJT 3*: qsfqwrestffrft gt} q*jftq>q«Tft qq; ... ( 1 / after 8 ) 

Kamban in his Kambaramayana (Tamil, 1100-1200) — 

‘Among the three personages who created the Ramayana in oracle 
(Sanskrita language), P ve followed the creation of the first poet, Maharsi 
Valmlki to compose this Ramayana in Tamil couplets’ (Invocation ) (Ren- 

* This is a revised version of the paper in its original form. 
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dered into English from Hindi Translation of the Kamba Ramayana. 
Bihar-Rashtrabhasha-Parishad, Patna-4). 

R5ja Gonabuddha in his Ranganatha Ramayana ( i200-1300) 

( Telugu ) : ‘.and all the pious souls would extol me by the grace of the 

first poet-Valmiki' (Quoted from the Hindi-version of the Ranganatha 
Ramayana , Bihar Rashtrabhasha - Parishad, Patna; English ours) (Purpose 
behind the creation) 

Gosvami Tulasidasa in his Ramacaritamanasa (Awadhi, Samvat 
1631 ) — 

TOTHW ffRfPIS I (1 /14 (Gha )) 

However, these latter poets have innovated, moulded, even distorted 
(Jaina poets, e. g. Ravisepa in his Padmapurana / Padmacarita, 500-700 )* * * § 
the prototypal RSmakatha at will, for more than one reason; either to extol 
their gracious Lord ( TulasI), or to give it a colour of social milieu of. their 
times ( Kfttivasa), also to save the protagonist Rama or other characters 
from certain stigma of centuries, nay to look original (Jaina poets ) or spurn 
obscenity (Tulasi). 

1. Messengers are dispatched to fetch king Dasaratha to Janakapura 

tTJTf^T ^T^Tf^TT: | 

(Valmikian, Bala. 8 /1) 

^ 3nt I straff II 

( Manasa, Bala. 287 /1) 

But in Kfttivasa Ojha’s Bengala Ramayana ( 1400-1500) hermit Visvamitra 
is asked to go personally and bring father Dasaratha. Inventing the reason 
behind this change, Ramanath Tripathi writes in his doctoral thesis — 
Krttivasi— Bengal a-Ramayana aur Ramacaritamanasa ka Tulanatmak 
Adhyayan (Bharat Prakashan Mandir, Subhash Road, Aligarh-202001) — 

‘There is a tribe in Bengal namely- ‘ Ghataka \ A * Ghataka ’ (i. e. 
match-maker) is the Brahmana-family-priest who contrives an alliance bet¬ 
ween a bride and a groom ’. (Page 169, middle) To observe this social milieu 


* Periods, denoting the creation of a book, have been acknowledged from Father C. 

Bulcke’s* Ramakatha-’ (Table—* Ramakatha ka Vikas’); Hindi-Parishad-Praka- 

shan, Allahabad University, Allahabad-211 002 (U. P.) 

§ In Kambaramayana also, messengers are despatched. Ibid, p. 97. 
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of Bengal, Visvamitra has to undertake the job of a match-maker (also 
genealogist). He muses while on his way to Ayodhyl — ‘ I’m leaving for 
Ayodhyl as a Ghataka. My fame for contriving the weddings of the two 
brothers Rama and Laksmaria would spread in the three quarters’ — 

SPIT ifa vrif^JT I 

faqif f^TJT arifa II ( Kftti. pp. 80-81 Adi), Ibid. 

Gosvamlji loved this match-maker’s inclusion of Krttivasa so much 
that in his Glt avail ( Samvat 1628-31 ) his thoughts reverted to Janaka’s 
family-priest Satananda; and he could not check the temptation in 
writing 

&JT qf3WT ^TH II ( Bala. 102 / 3 ) 

2. Redemption from the Stigma 

Many a narrator has manoeuvred bane and boon device in order 
to expiate the characters from the blot of century. Saktibhadra in his. 
Aicarya-cUdamani (900-1000) manipulated : Anasuya was immensely 
grieved to see SIta devoid of ornaments at such a tender age. So the sage’s 
wife, at the time of bidding her good-bye, blessed her— * In your husband’s 
view, all the things attached to your body would appear very much like 
ornaments’ — 

<3 ! or stFTTp* or wrcj3n<? 

tt irq f^oui q? gf ^ 

. srf^rf^frr I ( 2 / after 4 ) 

Sadly ehough, this boon played a havoc in times to come. Indeed, it 
was the root cause in preparing a ground for Sita’s ordeal. 

After R3ma’s victory over Ravana, Sita repairs to meet her consort. 
But Rama regards her reproachfully— (7 /16); as the dust of the ground, 
while at sleep, converted into sandal dust stuck to her breast; and the fallen 
ripe leaves of the tree she used to sleep beneath in Lanka turned into orna¬ 
ments for her hair— 



ii (7 / 28) 
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Thus, our Lord gets expiated from the defame of the sternness He 
adopted at that time. 

Saint Tulasi’s Anasuya also showers her affection on Sita, and adorns 
her with heavenly raiments and ornaments - 

i sutfaq %s fqq^ tsif n 

*wq >jqq qf??Tq 11 flq qqq wps gfiq n ( Arapya. 5 / 2-3 ) 

but this jewellery, or the ornaments decked on her on Vibhisana’s instruc¬ 
tions in Lanka— 

qg srapt *jqq qftqtq i fofw isfq* mfh gfq sqiq it ( Lanka. 108 / 7) 
are not instrumental in Rama’s suspecting SIta's fidelity, or Tulasi’s protect¬ 
ing his Lord from the rudeness. Tulasi plays upon another symphony for the 
purpose— 

*ftm srqR stq^J r§ *nsfr i imz qf 3iq* qt^fr ii 
qn?q 4% gqf? i 

(Lanka. 108/14 & 108) 

Kfttivasa devised another trick to expiate Rama from the stigma of 
Sita’s Ordeal and Si ta ’s Abandonment. He concocted the curses of T3r3 
and Mandodari. Tara is dolefully agitated at her husband Bali’s killing. 
She cursed Rama — 

snfaq ^ qg qffcstlr ii 

x x x 

pftqT qr qq qisr it ( Kiskindha, p. 178) 

( Ramanath Tripathi, op. cit., p. 190 ) 

‘ Sita, recovered after strenuous efforts, would not be living with you 
for ever Sita is joyfully repairing to see her Lord. Mandodari comes in 
and irascibly curses her — 

qfaT atxfrT wqtfSpft II 


«nq^ gfq *rq q«TTqvt ii 
q wqj% fq?rq?q fir sppqnq. i 
flq ?^qiq n 

( Krtti. Laiika, p. 439 ) ( Ibid., p. 219, foot-note ) 

‘ So, having left me a destitute, you are proceeding cheerfully to accom¬ 
pany Rama. This jubilation of yours would suddenly become murky. R3ma 
would look at you with a verminous look ’. 
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Now Rama was redeemed from the blot of every kind. The callousness 
showed by Him was merely the work of these curses. 

3. The Killing Of Bali and Agony of Rama's Heart 

Despite our unsullied reverence for R5ma, we seem to be a bit puzzled 
over the issue of His killing Bali inly. We inwardly condemn Rama for 
this act - ‘ killing without a forewarning ? ’ though our Lord succeeds in 
softening us through His verbosity— 

*tt#tt wptrt ttwtwwtt; i 

( Valmi. Kisk. 18/18) 

* You covet your brother’s wife 1 (Thus shunning the perpetual 
dogma!)’ 

The renowned poet Sri Bhatti in his Bhattimahakavya or Ravana* 
vadha ( 500-700 ) writes - 

gW3T aJjftWTTT I 
R gWT5»T II ( 6 / 140 ) 

In Anandaramayana (1400-1500) also, Rama imputes Ball in like¬ 
wise manner— 

. TUT: 5TT£ Ht WWT TT^T I 

gf% RT TTTTTsWl TUTT TTOtfsHTlf^ct: II 

(Sarakapdam, 8 / 63-64) 

Tulasi’s Rama rectifies the demur more presciently— 

gw wrft i gg tts ^rr tut n 

i wfe ^ atg wit w n 

( Manasa, Kisk. 9 / 7-8 ) 

Yet, without an advance warning, to attack on the back was against 
the rules of battle even in those days ; hence Rama is not completely exem¬ 
pted from the sin. That’s why Damodara Misra in his Hanumannataka ( Shri 
Venkateshwar Press, Mumbai-4) cleanses the dross of Rama’s heart. Rama 
is repentant— 

TUT: TURoi Trftwrt 'U— 

wfw wfarrlr fhfrwifcf RwtftfafH TTf^T^ww^w TTcnftr spmrfa* 

TTS3TTPW: ^«nTf 5tR^tg<STT3«T^?TTTftf^ f^TTt gR^T^fr SWTWfTT ... ( 5 / 55 ) 

and when Bali complains in a mild tone — * Could .1 not do the work ( Sit8’f 


art 3 vttwt 




Armais B0R1, LXXVI1 (1996 ) 


200 

discovery) which Sugriva promised you to do ? ’ ( Ibid , 56 ), Rama bursts into 
tears unobstructedly and clinches His own lot— 

( *TR: ) 

RTfo 'TTcfferT I 

RT ft II ( Ibid, 57 ) 

‘ O ’ the son of Indra 1 if you kill me, an innocent sinner alas as I am, 
while asleep with an intent to eke out pleasure, then and only then I’ll be 
purified at heart...’ 

Bali feels convinced to the hilt. ( See - tetrastich, 58 ; Ibid) 
Krttivasa’s Rama bears the same loftiness of character. Commenting on this, 
Amba Prasad * Suman ’ (Aligarh Uni.) writes in his Tulasi - Kavya - 
Cintana ( Granthayana, Sarvodaya Nagar, Sasani Gate, Aligarh 202001 ) — 

‘ Krttivasa’s Rama is not contented with His killing of Bali. He is 
contrite to have killed Bali. It shows that Krttivasa’s Rama has become 
more cognate on human ground, though basically He is Brahma Himself.’ 
(p. 115.) In Anandaramayana too, Rama mitigates the anguish of Ball's 
heart: but He is not that repentant— 

*rafqr wu i gmR&fetfr n 

( SSrakandam, 8 / 66 ) 

Jainacarya Ravisena fabricates quite a reverse theory, i. e. in his Padma - 
purana / Padmacarita (500-700), he depicts Bali as a recluse ( Parva 9/10). 
It is indeed another Vidyadhara, named Sahasagati who teases Sugriva by 
putting on his disguise (by dint of the witchcraft, namely Semusi). (Parva 
10) The rogue shuns his roguery and turns into his real form the moment he 
comes before R3ma (Parva 47 / 17-120). Thus, our Lord Rama gets fully 
rid of the blame. 

As a matter of fact, in Ravisena’s Padmapurdna , the superhuman 
Ramayana - episodes have been made look natural. Bali and Sugriva, there¬ 
fore, are not identical brothers here. How could they be ? As per the lore 
of the Ramayana , Bail is Indra’s son, and Sugriva is the son of the Sun-god 
( Valm. Ram., Bala. 17 / 10). In the Ramacaritamanasa, it seems to be ridi¬ 
culous that even Tulasl’s omniscient Rama fails to differentiate between the 
two bothers : 
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^ snm ^3; I $nT ^ »rf^ JtM tfra ll ( Manasa, Kisk. 8 / 5) 

We have an innate rectification to such demurs in Padmacarita. The 
delighted Pt. Daulat Ram’s rendering of it ( Samvat 1818) proved a precursor 
to Hindi dialect, 

4. How Is Ra vana Ten-headed ? 

Again, it appears not to be appealing to the logic that Ravana was 
really ten-headed. If so, how would he change his sides while in bed? Ravi- 
fepa’s Padmapurana proves it on most logical grounds— 

sTctTMtift gtstift ^ 1 

fit fSTfa qmW} ( Parva 7 / 222 ) 

When Ravana was still a toddler, he had dragged the necklace, studded with 
transparent gems and protected by a thousand large serpents, without diffi¬ 
culty. ‘ The big transparent gems studded in that necklace reflected nine 
faces more, besides the real one. Hence, the boy came to be known as 
* DaSanana ’ or the ten-headed. ’ 

5. How Is Vibhisana a great devotee of Rama, belonging to the rival 
group ? 

Vibhisana discovers from the great sage Sagara Buddhi that Dasara- 
tha’s son and Janaka’s daughter would be instrumental in causing (his bro¬ 
ther’s -) Ravana’s death (Parva 23 / 25). Hence, he repairs to kill both the 
kings in order to nip the apprehension in the bud. Dasaratha and Janaka 
escape on premonition from Narada; and the ministers seat their dummy on 
the throne. Thus, Vibhisana mutilates their effigy only ; but later feels 
contrite and sad. ( Parva 23 / 66) 

Probably, this is for the reason that Vibhisana has been depicted as 
R3ma’s untainted devotee in most Vaidic Ramayanas, particularly inTulasi’s 
Ramacaritamanasa— 

row sprf i fit wgf^mi 1 

snrerag 1 sfrft * q<? *nfi 11 

( Sundar. 7 / 2-3 ) 

snsr sr Ir stmt 1 fafa'src’fcr snm 1 

ttTRH ?£T I 3TOT OT T? HfT II 

( Ibid., 45 / 7-8 ) 

In Valmikian Ramayana Laksmana, when he heard of Rama’s expatria- 
26 [ Annals BORI[ 
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tion, is highly indignant at father Dasaratha. In a smouldering anger, he 
bursts out before his brother — 

Jffelfeftsq i^T *ff? if: fefT I 

sffef^JcfT fesrfif g«T3f garaTRiT II ( Ayodh. 21/12) 

He is not peaceful of mind, and so lets out his indignance — 

ffife feii i 

fqrft =q few 5fT^ II ( Ibid, 19) 

'Our father has lost discretion; as he is very much fond of KaikeyL 
Having been coiled by the snare of libidinousness in old age, he has earned 
considerable vilification. I’ll but kill such a dotard father. ’ 

In Campuramayana , Laksmana is seen provoking Rama— 

sreft vrwiiJTi w 

II ( Ayodh. 29) 

In Kambaramayana also, Laksmana speaks out his heart while dismi¬ 
ssing Sumantra. ( Taila-Nimajjana Patala' Book I quoted earlier, page 229, 
bottom ) 

But in his Manasa, Tulasi negates such reproachful comments. 
Tulasi’s Laksmapa blurts out or even mutters no word on this occasion. He 
is rather more enthusiastic to accompany his Lord Rama — 

fern am? tr| *tih win srcr n (2, 75) 

However, Tulasi’s Laksmana does make some poignant remarks while 
dismissing Sumantra, but is immediately prohibited by Rama — 

gfa n>sg sstjFT ^ ^ sfpft i sg srcif ii 

(Ayodh. 96/4) 

What were those cutting words ? Tulasidasa refrains from mentioning. 
We can call it TulasPs literary penance ( vahmaya-tapa ) (Dr. Amba Prasad 
Suman ). 

In order to save Laksmana from this predicament, Ravisena finds out 
another device fof ' exilement - episode ’. In his Padmapurana, Rama is not 
a banished son. He rather abdicates to gear up His stepmother (here Kai- 
keyi )’s attempt to dissuading Bharata from becoming a monk, (in line with 
his father intending to do so). ( Parva 31) 

Bhavabhuti in his Mahaviracarita, and MurSri in his Anargharaghava 
(both - Chowkhamba Vidyabhawan, Varanasi - 1) ferreted out another tech- 
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nique to ward off Laksmana from indulging in this enormity ( - of criticizing 
parents ). In both the aforesaid Sanskrit plays, the * Rama-VanavUsa * 
episode takes place just after the wedding ceremony is over in Janakapura 
In the former (i. e. Mahaviracarita), Surpanakha is dispatched to Mithila 
impersonated as Manthara ( 4 / 40-41) ; and in the latter ( e. g. Anargha - 
raghava), King Janaka reads out, of his own accord, the scroll delivered by 
Kaikeyl’s maid-servant (4 / 66 ).- 

Now, in such a state, Laksmana need not feel exasperated at father 
Dasaratha; and Manthara (the hump-backed ) also gets rid of her humilia¬ 
tion of centuries. 

Yet in another work, Rnjasekhara (the famous author of Kavya - 
Mimamsa) in his Balaramayana ( Chowkhambaed. ) concoct ed quite a new 
anecdote to retrieve King Dasaratha and queen Kaikeyi. 

In the aforesaid work, Dasaratha and Kaikeyi have left for Indra’s 
quarter, to attend a ceremony. And in their absence, Surpanakha and Maya- 
maya, instigated by Malyavan, enact the drama of Rama-Vanavasa in 
impersonation of Kaikeyi and Dasaratha through the usual ‘boon-asking* 
story, and disappear. Rama, placing the command over His head, sallies 
forth to the forest. 

Afterwards, when Dasaratha and Kaikeyi return from Indra's, they are 
stunned to learn this gimmick. Vamadeva tells him (the king) R5ma*s 
saying so, “ I most humbly obeyed it considering it as my father’s order. 
Now, be it a yaksa, a demon, or even Dasaratha, the doyen of Raghu’s 
race. I’ll pass fourteen years comfortably in the forest; and then return to 
my city, well protected by Bharata. ’ — 

^ wr STT I 

*mT: =* II ( 6 /16 ) 

Thus, this Act, proving king Dasaratha innocent, has been rightly put 
under the appellation — ‘ Nirdosa-Da&aratha \ 

In the ‘ SIta’s Abduction ’ episode, the Sita of Valmlki and others re¬ 
viles Laksmana, as she is desperately vexed to send the latter after Rama to 
protect Him, to the extent that she even imputes him to be covetous for her— 

( Valm. Ram ., Aran. 45 / 7 ) 
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rk +nn,, 3^11 

( Bhatti. 5 / 59) 

l^Tfl s*Fsf°r 1 3?T3?fo 1 fft, sjorpqmftnft ?fc*isn°t 1 

°l f I T€ 5r qsg I ( Ascarya 3 / before 29 ) also, in Adhyat- 
mardmayana (Aran, 7 / 31-34). 

Laksmana, naturally, replies petulantly — 

ft* tsrmsi ftjfiprstff ^Rrnift ftsrf^r i 

( Valm. Ram . Aran. 45 / 32 ) 

‘ Curse to you ! you want to get ruined to-day ; for you thus suspect 
on my integrity \ 

The Laksmana of Ascaryacudamani too behaves in the * tit for tat ’ 
manner — 

sgqftrai as 

f| n (3 / 29) 

In Bhattikavya , Laksmana curses SIta — 

fN’Tt^; ‘ qr^rfft ’ ft sa<rg w r T n (5 / 60) 

To improve upon this ‘ character-assassination ’ dialogue, Saint Tulasidasa 
writes— 

wwr *pr tfftr i ff? srfft tjtftrnr vm u 

( Manasa, Aran. 28 / 5 ) 

What were those cutting words, the devotees would hardly know. Tulasi 
avoided this whole gamut of ‘ battle of words \ 

The author of the Pratimanataka (300-400), ; Bhasa even manoeu¬ 
vred to display this episode take place during the long absence of Laksmana. 
By Rama’s order, Prince Laksmana has long left to escort the chancellor 
returning from his pilgrimage. ( Act 5, Sita’s speech after tetrastich 13). 
Thus, the discerning poet has safeguarded Sita’s modesty, nay has saved 
both of them from falling in an unpleasant situation. 

In most Ramakatha works (except the Sanskrit Dramas Prasanna- 
rdghava and Anargharaghava etc.) Parasurama arrives when the marriage - 
party is on its way back to Ayodhya, having been* bidden fare-well from 
Janakapura. Therein, Laksmana utters no word on this occasion. Even father 
Dasaratha's voice is subdued by the raving * wielder of battle-axe. ’ More¬ 
over, Rama - Parasur5ma have very curt dialogues. 
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But TulasI portrays Parasurama enter exactly in the middle of congre¬ 
gation— . 

gft fasvrg wn i ems T^nt ti (Bala. 268 / 2) 

Indeed, TulasI planned the whole episode of s Bow-breaking' to give a boost 
to Rama’s prowess (Dr. Ramanath); as well as Laksmana’s expressing 
his love of his Lord Rama — 

?? *11% I gft % ?l5t % II ( Ibid. 272 / 3 ) 

and soon. Rama wins the heart of everyone through His beatific vision, and 
the display of His celestial power. Before the politeness and modesty of 
Tulasl’s Rama— 

Jtm tfgsrg *c3iftfrct i ^ ^ i*£t*t ii ( Ibid. 271 /1) 

x x x 

If 53 ^ I g*T ll (Ibid. 282 / 7) 

that embodiment of anger, Parsurama, is spell-bound, and so forced to 
give in — 

snpT ^ SfRRT \ WfTg STRT II ( Ibid. 285 / 6 ) 

It must be deemed as the ‘ Self-gratifying diastole ’ of the heart of 
* the lore of the Lord of Raghus\ on the part of Tulasi. (Amba Prasad 
‘ Suman ’). 

In most Ramakatha books, Laksmana gets hurt by the fearful lance 
hurled by Ravana — viz. Vaimikian — Yuddha., 100-101, Prasannaragha - 
va — 7 / 28, Anandaramayana — Sarakandam, 11/38, Ravisena’s Padma - 
pur ana — Parva 62, Campuramayana Yuddha. 49-51 and again Sloka 79 and 
also in Ranganatha. But in Kalidasa’s Raghuvamsa 12 / 77, ( 400-500) and 
so also in Kambaramayana — Yuddha., Brahmastra Patala, it is RUvana’s 
son Meghanada who injures Laksmana. Tulasi took fullest advantage of the 
change in order to even the balance of ' youth-power ’ on both sides— 

*T3R *R 3*3?TRT I 5TRT I 

| g*T SR II ( Lanka., 54 / 6-7 ) 

Again, in most lays it is Laksmana who comes forward to rescue Vibhlsana 
from the fearful lance of Ravana — 

<jpbOT3TOcr ll (Valm., Yuddha. 100 / 24 ) 

Bhattikavya, 17 / 92-98, Padmacarita , 62 / 72-82, Prasannaragha - 
va, 7 /27-28, but Tulasi, a great devotee of Sri Rama as he is,, presents 
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RSma endure the shock. Why ? — Simply to strengthen and straighten His 
Lord Rama’s love of His suppliants — 

atfrt srm i q* jfftr n 

qi§ iter I ^ 3 ^ i&s &3T 11 (Lanka. 94 /1-2) 

When Sita Killed Ravana 

In the prologue of his Ramacaritamanasa, TulasidSsa invokes Sita 
too, and reverences Her as being ‘ responsible for the creation, sustenance 
and dissolution * of the cosmos — 

I Bala. (Invocation, 5 ) 

So, isn’t it strange that we have no visible instance of Her ' destructive 
power ’ or so ? Only, we see a sample of her nourishing capacity on the 
occasion of the wedding-ceremony — 

srpft ftrar 3 * «nf- 1 fast jrftrJTT JFrfe qpnf 11 

gfirf* wqfafe; sTr^il I *jq qgsif ( Bala. 306 / 7-8 ) 

How helpless she feels in clutches of that wicked Ravana and cries in tender 
notes — 

£T sm sfr? *i*t*tt 1 atq*m f^rftg 11 

X X X 

fT srfgjR ^tc Tten 1 ht qml qltepr rmi 11 
X x x 

*fl7TT % fqssrq gfa *n?T l efrq || ( Aran. 29 /1, 3 & 6) 

Also, in Asoka-Vatika, she is much vexed as to end her life — 

srerf ^ ^f*r ^qrr 1 Ttrf Rr?g nf| tr.% it 

gqfc *nr fesq 1 hst niJT ^ w em 11 

(Sundara. 12 / 2 & 10) 

Then, whence did our Gosvamljl take this idea of Sita’s omnipotence ? 
Indeed, TulasI borrowed this inkling from VSlmlki’s another work - Adbhuta 
Ramayana (Shri Venkateshvar Press, Mumbai - 4)( 1300-1400 ). Actually 
when TulasI, in his Manasa, quotes Maharsi Valmiki extolling Rama’s 
consort — 

#«> - gfar im; qi^'5 ?tjt gi? 1 

^tt gstfir stg qrefo ftfct w qif gjqrf^tpr #11 (Ayodh. 126) 

he must have certainly gone through Adbhuta Ramayana too, for his 
claim of — ‘ *rrer m iw <r qit m ’ (The Arati Song, 4) 
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As per the tale of Adbhuta Ramayana, there was another Ravapa 
also, namely — Sahasramukha Ravana or the thousand-headed one, who ruled 
over in ' Puskara dvlpa ’ or the Puskara Island ( Ibid. 17 / 36 ). 

This thousand-headed monster was none but Ravana’s elder brother. 
He was so powerful and valiant that our Rama's valiance totally failed before 
his strength; and He swooned in the Puspaka Vimana (22/ 49-50). Then 
Sita awoke from Her reverie, wore an appalling appearance; and in no 
moment beheaded the thousand-headed Ravana (23 /13-14). She played 
havoc in the battle field ; and would not be appeased until Brahma revived 
Her Lord Rama with a loving soft touch (24 /26 ). Rama Himself sings 
prayer in praise of Janaki, addressing Her with thousand names ( 25 ). 

Indeed, Adbhuta Ramayana , thus belongs to the * Sakta-Cult in 
which SItaji has been regarded as c Primordial Sakti \ ( Hindu Dharma• 
kosa — Saktamata ) pp. 622-23. 



